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Conference Theme - War in Heaven
From the great epic poems of ancient Greece and ancient India to the Book of Revelation and
the Poetic Edda; from John Milton and William Blake to J.R.R. Tolkien, C.S. Lewis, and Charles
Williams; from Philip Pullman to Neil Gaiman and beyond, theomachy (conflict amongst and
against the gods) has been a perennial theme in mythology and mythopoeic literature. Moreover, the conference year of 2010 marks our theme with special significance as the 80th anniversary of the publication of Charles Williams's novel War in Heaven. We hope to encourage
new conversation on Williams, too often overshadowed by Tolkien and Lewis.
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MYTHCON COMES TO THE LONE STAR STATE

At Mythcon 39 in Connecticut, the first Mythcon ever to be held in New England,
we found ourselves reflecting on the fact that Mythcon had also never been held in
Texas. The nearest Mythcon has come to the Lone Star State is Oklahoma
(Mythcon 37), four years ago; apart from this single instance, Mythcon has never
even been close. But considering the size and population of Texas - not to mention the friendliness of Texans! - this seemed an unforgiveable oversight. And so,
with a Tookish sense of adventure and a hastiness befitting the young En.tings we
are (or rather wish we still were), we decided to bring Myth con to Dallas. It is
hard to believe this decision was taken more than a year and a half ago now!
What you hold in your hands is the official Program Book for Mythcon 41. In addition to serving as a keepsake of your adventures here over the Edge of the Wild
(i.e., North Texas), the Program will tell you everything you need to know about
our Guests of Honor; our additional guests (authors and scholars); detailed abstracts for every paper and panel being presented, as well as special programming
and writers' track presentations. You'll also find information about the history of
the Mythopoeic Society, its annual conference (Mythcon), and its annual awards.
Once again, we would like to extend a personal welcome to all of you, most especially to those of you who have never visited North Texas. We are delighted to see
lots of new faces this year - please take a moment to introduce yourselves. We
hope our predictions all come true, and that Mythcon 41 turns out to be a real
barn burner! Don't hesitate to let us know how we're doing!
Mythcon 41 Co-chairs,

Jason Fisher
Editor, Mythprint
Randy Hoyt
Mythopoeic Society Webmaster

Tim Powers
Author Guest of Honor

Tim Powers will be born in
2237 where he was involved
in developing the commercial
side of time travel; caught in a
freak accident, he was ricocheted backward iil time. He
attempted to become the romantic poet William Ashbless
in the early nineteenth century but, failing that, occupied
an infant born in the mid-twentieth century leap
year and used his foreknowledge to write awardwinning novels and woo, win, and wed the wonderful Serena while waiting to catch up with his
true self in the late 23 rd century.
Alright, that's not true. The part about the
time travel? I made that up. And becoming the
poet Ashbless? Nah, Tim Powers requires the assistance of fellow author James Blaylock to become William Ashbless .. . but the rest is pretty
much true.
Anyone who has had the pleasure of spending
an hour or two in Tim Powers' presence knows
he's a natural raconteur who weaves the stories of
his own life with shiny anecdotes and self-effacing
humor: becoming friends with Blaylock and K.W.
Jeter as college students, getting close to the late
great Philip K. Dick. Dick dedicated Do Androids
Dream of Electric Sheep to Tim and Serena Powers; Tim laughingly points out that Phil Dick used
to change the dedication with each new edition of
his novels, cycling a little ego-boo through his circle of friends, and he happened to die while Tim &
Serena enjoyed the author's dedication in the
source novel for Bladerunner.
Writers and fans who've had the pleasure of
hearing Tim speak about the process of writing
know the depth of his insight and mastery of the
craft; Tim has taught Clarion workshops and
judged Writers of the Future competitions. I am
convinced that part of what makes Tim an effective teacher and author is his self-awareness, his
sensitivity to his own foibles-this quality also
makes for fascinating protagonists and characters
that resound as three-dimensional: struggling,
broken, challenged, human.
It's highly appropriate that Tim Powers is
Author Guest of Honor at Myth con 41-our theme
being War in Heaven-as the novel War in Heaven
was written by Charles Williams, whose work, like
Tim's own, defied standard literary definitions
and blurred the line between genres: is that a su-

pernatural thriller? Is it fantasy? Science fiction?
Secret history?
Tim Powers is only the second author to be a
Mythcon Guest of Honor twice (Jane Yolen was
first) ; when he was GOH at Mythcon XXVI in 1995
Berni Phillips (doubtless encouraged by Ellie Farrell and the Rauschers!) sewed a "body parts"
quilt which featured all the missing digits (and
occasional eyes) lost by Powers' heroes. In speaking about his proclivity for damaging his characters, Tim explained how galled he is by ordinary
humans given special powers of recuperation simply because they're characters in a book-he is
determined that his characters will struggle in a
more realistic manner, however extraordinary the
circumstances in which they find themselves.
And Tim Powers' heroes do find themselves in
extraordinary circumstances, even when set in
the midst of historically accurate events. Tim suffers from the perfect writers' disease: "what happens if...?" Coupled with a healthy sense of conspiracy, Tim can look at nearly anything and say,
"But wait a minute-maybe there's another explanation ... "
In the Author's Note at the end of his novel,
Declare, Tim explains it: "In a way, I arrived at the
plot of this book by the same method that astronomers use in looking for a new planet-they
look for 'perturbations,' wobbles, in the orbits of
the planets they're aware of, and they calculate
the mass and position of an unseen planet whose
gravitational field could have caused the observed
perturbations-and then they turn their telescopes on that part of the sky and search for a
gleam. I looked at all the seemingly irrelevant
'wobbles' in the lives of these people-Kim Philby,
his father, T.E. Lawrence, Guy Burgess-and I
made it an ironclad rule that I could not change or
disregard any of the recorded facts, nor rearrange
any days of the calendar'----and then I tried to figure out what momentous but unrecorded fact
could explain them all."
Those of you who are already admirers of Tim
Powers' novels and short stories know what I'm
talking about; those of you who have yet to taste
his draught, I invite you to drink deep and enjoy
thoroughly. And while here at Mythcon, keep your
eyes and ears open whenever Powers is around!

- Lynn Maudlin

Tim Powers
Selected Bibliography and Awards

Novels

The Skies Discrowned · 1976
Epitaph In Rust· 1976
The Drawing of the Dark· 1979
The Anubis Gates· 1983
Dinner at Deviant's Palace · 1985
On Stranger Tides · 1988
The Stress of Her Regard · 1989
Last Call· 1992
Expiration Date · 1996
Earthquake Weather· 1997
Declare· 2001
Three Days To Never· 2006
Short Story Collections

Night Moves and Other Stories· 2001
On Pirates [with James Blaylock] · 2001
The Devils in the Details [with James Blaylock] · 2003
Strange Itineraries· 2005
Selected Nominations and Awards

Philip K. Dick Award for The Anubis Gates· 1983
Philip K. Dick Award for Dinner at Deviant's Palace · 1985
Nebula Award Nominee for Dinner at Deviant's Palace · 1985
World Fantasy Award Nominee for On Stranger Tides· 1988
World Fantasy Award Nominee for The Stress of Her Regard· 1990
Mythopoeic Fantasy Award for The Stress of Her Regard• 1990
World Fantasy Award for Last Call· 1993
Mythopoeic Fantasy Award Finalist for Last Call· 1993
World Fantasy Award Nomineefor Expiration Date· 1996
Nebula Award Nominee for Expiration Date· 1996
Nebula Award Nominee for Declare· 2001
World Fantasy Award for Declare· 2001
International Horror Guild Best Novel for Declare· 2001
Mythopoeic Fantasy Award Finalist for Declare · 2002
Mythopoeic Fantasy Award Finalist for Three Days to Never· 2007

Janet Brennan Croft
Scholar Guest of Honor

Janet Brennan Croft is Head
of Access Services at the University of Oklahoma libraries,
and prior to that was Library
Director at Martin Methodist
College in Pulaski, Tennessee.
She earned a Bachelor of Arts
(double major) in Classical
Civilization and English in
1982 and a Master of Library
Science degree in 1983, all at Indiana University.
She is the author of War in the Works of ].R.R.
Tolkien (Praeger, 2004; winner of the Mythopoeic
Scholarship Award for Inklings Studies), has published articles on Tolkien, Rowling, and Pratchett
in Myth/ore, Ma/lorn, Tolkien Studies, Seven, and
Silver Leaves, and is editor of two collections of
essays: Tolkien on Film: Essays on Peter Jackson's
· Lord of the Rings (Mythopoeic Press, 2004) and
Tolkien and Shakespeare: Essays on Shared Themes
and Language (McFarland, 2006). She has also
written on library issues for College and Undergraduate Libraries, Inter/ending and Document
Supply, Journal of Access Services, Journal of Library Administration, and journal of Interlibrary
Loan and Document Supply, and is the author of
Legal Solutions in Electronic Reserves and the Electronic Delivery of Interlibrary Loan (Haworth,
2004). She has been the editor of Myth/ore since
2006 and is currently book review editor of Oklahoma Librarian, and serves on the board of the
Mythopoeic Press.
Janet in her own words "I first read The Lord of the Rings at eleven. I
had read The Hobbit many times by then (and cut
my teeth on Lloyd Alexander, Andre Norton,
Madeleine L'Engle, Lewis's Narnia books, and all
the other usual suspects), but for some reason I
had always thought the words 'If you are interested in Hobbits, you will learn a lot more about
them in The Lord of the Rings .. .' at the end were all
part of the fantasy. One day I discovered the early
Ballantine paperbacks with the lurid covers on a
cousin's bookshelf, realized there really were
three more books about hobbits, and immediately
devoted all my ingenuity to finding a way around
the public library's rule that you had to be fourteen to take out an adult book. I read them over
and over again, saving up to buy my own copies. I
spent my time wanting to live in Middle-earth, or
trying to create my own Middle-earth, or seeing
Middle-earth in the world around me. I'd been

reading fantasy for years, but this was finally it,
the ur-Fantasy, the standard against which everything else had to be judged.
"Like Auden, I distrust the literary judgment
of anyone who doesn't at least enjoy Tolkien; my
closest friends are people who have lived with his
books for years as I have. And my favorite authors
are often those to whom I've been led because of
some connection with Tolkien, or who also appreciate his work. Oddly enough, though, the two
other books which have probably most affected
me never mention Tolkien. One is Joseph Campbell's The Hero with a Thousand Faces, which hit
me like a bombshell in college-everyday life was
suddenly rendered numinous when seen as a
hero's journey, and what better literary example
of that journey than The Lord of the Rings? Much
later, Paul Fussell's The Great War and Modern
Memory had a similar effect-he never mentions
Tolkien, and mostly avoids discussing fantasy at
all, but his theories of how World War I affected
the writers who served in it immensely increased
my understanding ofTolkien's world and his art.
"Tolkien himself has also been a great influence on me as a writer-not, as I'd hoped as a
teenager, as a writer of fantasy, but as a scholar.
Not only are his writings my primary subject matter, but I try to emulate his careful scholarship, his
humane understanding, his clear and urimuddled
way of expressing himself, and in some small way,
his breadth of knowledge and his nurturing of
other scholars in my own writing and editing. If I
can do this, I'll feel I've repaid some of my debt for
the years of enjoyment I've gotten out of The Lord
of the Rings.
"If there is one theme that can tie together my
various strands of research in librarianship and
literature, I believe it is an interest in how people
and organizations respond to change, particularly
how they maintain ethical and legal balance in
situations in which formerly clear-cut guidelines
suddenly become ambiguous. Seeking an understanding of how war, technology, access to power,
and societal pressures of all kinds (including
trends and fashions in entertainment) create
change can underscore basic human truths and
help us find the moral center of these works and
in ourselves.''
- Jason Fisher

Janet Brennan Croft
Selected Bibliography

Scholarly Publications
"Jackson's Aragorn and the American Superhero Monomyth." Forthcoming in
Tolkien Film and Fiction, ed. Janice Bogstad, to be published by McFarland in
2010.
"Naming the Evil One: Onomastic Strategies in Tolkien and Rowling." Myth/ore
28.1/2 (#107 /108) (Fall/Winter 2009): 149-163.
"The Education of a Witch: Tiffany Aching, Hermione Granger, and Gendered Magic
in Discworld and Potterworld." Myth/ore 27.3/4 (#105/106) (Spring/Summer
2009): 129-142.
"Pauline Baynes in Myth/ore." [with Edith Crowe] Myth/ore 27.1/2 (#103/104)
(2008): 7-8.
"Nice, Good, or Right: Faces of the Wise Woman in Terry Pratchett's 'Witches'
Novels." Myth/ore 26.3/4 (#101/102) (2008): 151-164.
"How I Learned More About Hobbits." Silver Leaves 1.1 (Fall 2007): 35.
Tolkien and Shakespeare: Influences, Echoes, Revisions. [Editor] Jefferson: McFarland,
2007.
"Note: Walter E. Haigh." Tolkien Studies 4 (2007): 184-188.
"Three Rings for Hollywood: Scripts for The Lord of the Rings by Zimmerman, Boorman, and Beagle." Fantasy Fiction Into Film. Ed. Leslie Stratyner and James R.
Keller. McFarland, 2007.7-20.
"Farmer Giles of Ham," "Grima Wormtongue," "Haigh, Walter E.," "Merry," "Pippin,"
"Rankin-Bass," and "Shakespeare." The ].R.R. Tolkien Encyclopedia: Scholarship
and Critical Assessment. Ed. Michael Drout. New York: Routledge, 2006.
Sayers, Dorothy L. The Travelling Rug. Annotations by Janet Brennan Croft, Introduction and Bibliography by Joe R. Christopher. Altadena: Mythopoeic Press,
2005.
'"Bid the Tree Unfix his Earth-bound Root': Themes from Macbeth in The Lord of the
Rings." Seven: An Anglo-American Literary Review 21 (2004): 47-60.
Tolkien on Film: Essays on Peter Jackson's The Lord of the Rings Trilogy. [Editor]
Altadena: Mythopoeic Press, 2004.
'"The Young Perish and the Old Linger, Withering': J.R.R. Tolkien on World War II."
Mythlore92 (Summer/Fall 2004): 58-71.
"The Morality of Military Leadership in J.R.R. Tolkien's The Lord of the Rings."
Ma/lorn 42 (August 2004): 47-50.
War and the Works ofj.R.R. Tolkien. Westport: Praeger, 2004. *
"Beyond The Hobbit: J.R.R. Tolkien's Other Works for Children." World Literature
Today January-April 2004: 67-70.
"'The Utter Stupid Waste of War': J.R.R. Tolkien on World War II." Proceedings of the
Southwest/Texas Popular & American Culture Associations (SW/TX PCA/ACA)
· Years 2000-2003: 2131-2149.
"Reading 'Lord of the Rings: The Final Attempt': An Analysis of a Web Community." [with Jay Shorten] Ma/lorn 41 (July 2003): 26-33.
"The Great War and Tolkien's Memory: An Examination of World War I Themes in
The Hobbit and The Lord of the Rings." Myth/ore 90 (Fall-Winter 2002): 4-21.

* Winner of the Mythopoeic Scholarship Award for Inklings Studies· 2005
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~dditional Guests
Scholars and Authors

Lou Antonelli
Author of Fantastic Texas, dozens of short stories, and
recipient of ten honorable mentions in
The Year's Best Science Fiction.

Will Clarke
Author of Lord Vishnu's Love Handles and
The Worthy: A Ghost's Story.

Suzanne Frank
Author and Director of the SMU CAPE
Creative Writing Program.

Diana Pavlac Glyer
Renowned Inklings scholar and author of
The Company They Keep: C.S. Lewis and
].R.R. Tolkien as Writers in Community.

Jason Henderson
Author of Alex Van Helsing: Vampire Rising,
The Darkling Band, and Sword of Dracula.

A. Lee Martinez
Author of A Nameless Witch, Monster,
Too Curses, Divine Misfortune.

John D. Rateliff
Renowned Tolkien scholar and author of
The History of The Hobbit.

Shanna Swendson
Author of the Enchanted, Inc. series
as well as scholarship on such works as
Pride and Prejudice and Firefly.

M.B. Weston
Radio talk show host, author of the
Elysian Chronicles series, and frequent speaker
at writers' conferences.

Mythcon 41 Programming Guide
Registration
The Mythcon registration desk may be
found in the Foyer of the Crowne Plaza
Suites each day, Friday through Monday.
See the schedule for hours.
Meals
Meals, including the Banquet, are only
available for persons who have purchased
meal or room-and-board packages befor~
the conference. Locations for meals vary;
please refer to the schedule for locations
and times.
Papers and Panels
The major activity at Mythcon is the presentation of papers discussing aspects of
the works of the Inklings, the conference
theme, and related topics. Mythcon papers
are usually read by their authors, who may
be academics or dedicated amateurs; and
the sessions include time for questions
and discussion. Daytime programming will
also include panels discussing the conference theme and other mythopoeic topics,
featuring the Guests of Honor and other
notables. Most papers and panels are
given a one-hour block of time; exceptions
are noted in the schedule. Many of the papers given at Mythcon will be published in
the Mythopoeic Society's journal, Myth/ore. For abstracts of this year's papers
and panels, see pages 9-21 of this Program Book.
Writers' Track
We are very excited to offer a complete
Writers' Track, for the first time at Mythcon. This will include panel discussions
with and individual presentations by a variety of professional authors, most of them
from North Texas. A. Lee Martinez, Jason
Henderson, Will Clarke, Lou Antonelli,

Shanna Swendson, M.B. Weston, and Suzanne Frank are all scheduled to participate
- and of course, not forgetting our author
Guest of Honor, Tim Powers. Amateur and
professional writers alike are invited to
join our special guests for in-depth conversations about the craft and business of
fiction, with special emphasis on the genres of speculative fiction-including fantasy, science-fiction, and horror.

· Autograph Sessions
We have arranged two blocks of time, one
on Saturday, one on Sunday, during which
guests can meet and greet our visiting authors and get autographs in their books.
Many of these books will be for sale in the
Dealers' Room.
Mythopoeic Awards
The Mythopoeic Society's annual awards
for fantasy literature (adult and children's
categories) and scholarship (in Inklings
and General Myth and Fantasy Studies)
will be presented at the Sunday Banquet
immediately preceding the Author Guest
of Honor keynote address by Tim Powers.
Society Auction and Annual Khazaddum Book Toss
The traditional Mythopoeic Society Auction of books and other treasures will be
held on Sunday afternoon from 3:00 PM to
roughly 5:00 PM. This year, we are holding
a combined silent/live auction. See your
registration materials for more information about this. If there is sufficient interest, the Khazad-dum Book Toss will take
place at the conclusion of the Auction.
Dealers' Room
This is Mythcon's marketplace for fantasyoriented books, jewelry, and
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other wares. This year's friendly merchants include Eighth Day Books, Adventures in Crime and Space, and The Mythopoeic Society's Orders
Department
(current and back issues of, and subscriptions to, all Society publications).

Art Show and Sale-with Worldwide
Exclusives!
We are excited to feature prints by several
fantasy artists for viewing and purchase in
the Mythcon Dealers' Room. The artists
represented include Ted Nasmith, Jef
Murray, Lisa Loudermilk, and Brandy Wallace Everett. Most exciting of all, we are
proud to present three new works by Ted
Nasmith, not yet shown to the public and
available for purchase for the first time
anywhere at Mythcon 41. Jef Murray will
also be displaying new works for sale,
never before shown to the public!
Special Programming
We are thrilled to offer two special presentations at Mythcon 41. Both take the
form of "readers' theatre" pieces. The first
has never been performed at Mythcon before (and has only been performed once
anywhere, in Oklahoma City this past
April). The other has special relevance to
our conference theme. You will not want
to miss either of these!
1. The Major and the Missionary: A Love
Story. Presented by Diana and Mike Glyer.

From 1968-1973, Warren Hamilton Lewis
enjoyed a lively correspondence with Dr.
Blanche Biggs, a medical missionary serving in Papua. All of their letters survive,
and they give an inside look at daily life
during this small slice of history. They also
provide uncommon insight into the per-

sonality and spiritual life of Warren Lewis.
The presentation will begin with some
background on this unusual correspondence, followed by a reading from the letters themselves. The excerpts form a
strong narrative, almost a short epistolary
play, as the Major and the Missionary get
acquainted, become close friends, and begin making plans to meet each other in Oxford. (Presenting entirely unpublished material with the permission of the Wade
Center.)
2. "The Masque of The Manuscript", a
play by Charles Williams. Presented by
David Bratman and Cast.

Charles Williams, poet, playwright, and
novelist, worked as an editor for the Oxford University Press. In the 1920s he
wrote a series of short plays in verse celebrating the work of the Press, performed
by the author and his co-workers for the
entertainment of the staff. The plays were
published as The Masques ofAmen House,
edited by David Bratman (Mythopoeic
Press, 2000). "The Masque of the Manuscript" is the charming and witty allegory
of a scholarly manuscript in search of publication. See her face the severe review of
the Librarian and the high gods of Production, Publicity, and Editorial. Will she survive their ruthless editing, and be reborn
as a finished book? Join us in July to find
out.
The Cast:
Diana Pavlac Glyer
The Introducer
Emily Rauscher
Phillida (Librarian)
Sierra Glyer
The Manuscript
Berni Phillips
Dorinda (Production)
David Bratinan
Alexis (Publicity)
Mike Glyer
Colin (Editorial)

M~thcon 41 Paper tlbstracts
Alphabetical by Speaker

Audrey Adams: What's in a name? A Morphological Approach to The Odyssey
My examination focuses on the significance of proper names through a linguistic approach. I will discuss the
extent to which mere coincidence can explain the relevance between a name and its context, or if evidence
strongly suggests a contrived chain of events. This issue became apparent to me as I noticed numerous connections between the etymologies of proper names that mapped out a fantastical and elaborate interconnection between characters, places, and events in The Odyssey. Ultimately, I found that the elaborate relationship between an individual and the name is a significant factor as the plot unfolds, and the power of the
names, both etymologically and genealogically, is quite apparent and may offer great insight into just how
contrived the account may actually be.

Daniel Baird: Fox-Fairies, Demons, and Ghosts Oh My!: An Overview of Conimon Fantasy Figures in
Asian Children's Stories
An ever increasing number of books, comics, films, and cartoons from Asia are crossing the Pacific and being
introduced into American Culture. With these stories come many fantasy elements; some, like ghosts seem .
familiar, others such as the Japanese oni demon seem quite strange. 1 will present the Korean film, Yobi: The
Five-Tailed Fox, as well as other Asian children's stories to introduce some of the more prevalent figures
found in fantasy-both benevolent and malevolent-and also discuss the importance of ghosts, souls, and
reincarnation in Asian fantasy.

Christine Barkley: Tolkien's Creativity
The varieties of creativity embedded in Tolkien's works is manifold: from his creation story to Niggle's tree;
and covering many different forms of creative endeavors, from song to dance to painting to story-telling in
the oral and written traditions. In each case, the resulting artifact develops over time; and inevitable within
creativity are mistakes, failures and defeats, without which the ultimate product would not be as marvelous
as it became. I will also be distinguishing between the ability to create only non-cognizant entities to the
ability to create life itself.

Sarah Beach: All or Nothing: The Tendency for Dualism in Apocalyptic Fantasies
When reaching for epic scope in fantasies, authors tend to set up the highest-intensity oppositions they can
construct. Although it would seem that Good versus Evil would be the most obvious choice, many authors
shy away from that conflict, possibly to avoid religious issues inherent in the terms "good" and "evil". Ancient Greek epics set parties of divinities against each other, but the issues generally avoided "good" versus
"evil". Norse mythology features a divine conflict of Loki against the Asgardians, and Loki is presented as
evil. But it is Milton's Paradise Lost which truly sets the pattern of good versus evil. Some 20th-century creators turned to other dualities for that intense conflict. Michael Moorcock (the Elric series), Roger Zelazny
(the Amber series), and J. Michael Straczynski (Babylon 5), each developed dualities that can best be described as Order (or Law) versus Chaos. And where does that leave Tolkien, perhaps the greatest fantasist of
the 20th century? For Tolkien, the conflict played out in the material world was more ambiguous, a different
choice and a resistance to duality that in the end seems to be inherent in human nature.

Caleb Bedillion: The Word or the Flesh? The Ontological Violence of Satan's Rhetoric in Paradise Lost
It would be, at best, an elementary observation to say that all the Satan of Paradise Lost does is talk. Even his
most decisive moments of action, such as traversing chaos in book two and the temptation of Eve in book
nine, are accomplished through the spoken word. It is necessary to understand the nature of this Satanic
speech in order to understand its place within the theodicy of Paradise Lost. It is not enough to simply say
that Satan is a liar, for this entails a dialectic relationship between what Satan says and what is actually so.
Rather, Satan never attempts to engage or even acknowledge the realm of what is actually so. He does not
corrupt and twist an idea which he uses to persuade an individual. Instead his language is an attempt to corrupt the individual directly. For Milton, reason, correctly applied, always leads to truth. Thus,
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Satan attacks the reasoning faculties themselves. This is demonstrated throughout the poem such as his interactions with Beelzebub, Sin and Death, Chaos, Abdiel, and Eve. Indeed, language for Satan actually breaks
down when he declares, "Evil be thou my Good." Words cease to be linguistic units denoting ideas but instead become relative referents. Both the form and content of Satan's speech enact a philosophical hostility
towards any kind of external ontological dependence. Satan situates all meaning and identity as flowing
from within the individual. This is essential for understanding Satan's justification for rebellion against God,
and provides the means to understand the use and therefore interpret the place of Satan's speech within the
larger context of Paradise Lost.

Robert Black: 'Many Meetings in Fangorn': Tolkien's Ecological Mythopoesis of Gender
When the literal and metaphoric roots found in Fangorn that reflect Tolkien's views of ecology and gender
are thoroughly examined, Fangorn forest stands as a key confluence in Middle-earth, and provides greater
understanding of Tolkien's work as a whole. The Ents' place as liminal beings guarding the forest signals the
importance of stewardship, which cannot be passed on, for there are no Entings, due to the broken relationship between Ents and Entwives. This broken relationship is another very important aspect of Tolkien's mythopoesis, rooted in the distressed landscape. Using Simon Schama's Landscape and Memory as the theoretical inspiration for my study, and referencing Matthew Dickerson and John Evans' Ents, Elves, and Eriador, I
explore the immense implications of Tolkien's depiction of landscape in relation to humanoids. Through a
close reading ofTolkien's texts, the centrality of Fangorn forest becomes apparent, which cements Tolkien's
significance to ecocritical theory as a vital voice in environmental debates which are becoming increasingly
more important to our society. I therefore purpose to explicate the significance of Fangorn forest in terms of
its geographical confluences and centrality in Middle-earth, the liminality of its .inhabitants the Ents, and the
curious way in which relationships between Ents and Entwives relate to Tolkien's views of ecology and gender.

David Bratman : Unmasquing Charles Williams
Ten years ago, The Mythopoeic Press published The Masques ofAmen House by Charles Williams, edited by
David Bratman. These three early plays revealed humorous, collaborative, openly symbolical, and sometimes even disturbing sides to Williams's work that few readers had been aware of. Hear the editor tell how
these masques were uncovered, edited and annotated, and brought to publication and to the Mythcon
stage-and what's important about this body of writing andwhy it's worth reading.

Brian Cambra: The Augustinian Subordination of Friendship in Tolkien's The Lord of the Rings
J.R.R. Tolkien placed an extremely high value on friendships and an even higher value on his Roman Catholic
faith. His friendships within the T.C.B.S., the Kolbitar, and the Inklings had a deep and lasting impact on both
him and his writing. Additionally, his faith, shaped by a Catholic appropriation of the thought of Augustine of
Hippo, deeply enriched both his friendships and his writing. 1 will argue that a specific concept that is comprised of both of these important values is key to an enriched understanding of The Lord of the Rings. Specifically, it is Tolkien's Augustinian understanding of friendship that transforms and elevates his writing.
This Augustinian understanding dictates that friendship precedes wholeness, is based on Concordia, or union of hearts, and rests on order. Though certainly these principles are apparent throughout the entirety of
Tolkien's The Lord of the Rings, it is especially evident in the mutual subordination of friendship between
Frodo Baggins and Samwise Gamgee.

Rachel Cantrell: The Messiah, Salvation, and the Devil: The Dichotomy of Good vs. Evil within the
Twilight Saga
I propose to examine the dichotomy of good and evil throughout the Twilight saga by Stepehnie Meyer. This
includes the good representations of Fate, Messiah, and the on high aid of giving the Quileute tribe the
power to turn into wolves and the evil representations of the fallen angel or damned soul within the vam-

M~thcon 41 Paper f:lbstracts

pire and the Lucifer represented within the Volturi. I will also examine the relation of these themes to the
author's Mormon religion and the influences this added to the novels. The mortal character of Bella Swan in
Stephenie Meyer's Twilight saga represents a messianic character thrown into a war over good and evil. She
is fated to die the day Edward Cullen saves her from being killed by an out-of-control van in the high school
parking lot. From that moment forward he continually saves her from death, struggling to keep her soul intact. It is when Fate ultimately wins in Bella's death that she is resurrected as a Christ figure who has the
power to save them all from the Volturi. Her resurrection is their salvation.

Joe Christopher: The Magic Flute and "The Nameless Isle"
The thesis: that C.S. Lewis's early narrative poem "The Nameless Isle" was inspired by the libretto of The
Magic Flute has been known for some time, but no full discussion has been published of the relationships
between the two works. This paper will attempt to remedy this. Some of the differences are striking: Lewis
offers a greater balance between the sexes than does Emanuel Schikaneder, the author of Mozart's libretto.

Joe Christopher: From Despoina to Delta [the Greek letter]
I will be reworking the ideas of a 1994 essay (published in the now defunct Canadian C.S. Lewis journal]. I
am giving the time sequence of C. S. Lewis's sexual relationship with Janie Moore and tying it to both the
Despoina poems in Spirits in Bondage and unpublished material, and point to the use of Delta as a nickname
for Mrs. Moore in Lewis's journal as a continuation of this identification.

Adrian Cook: The Poet Must Be Pagan: Pantheonic Interdependence in Mythopoeic Literature
Instead of investigating cosmological battles within mythopoeic narratives, I will unpack the conflict and
collusion of disparate religious pantheons within the process of constructing texts. "The Poet Must Be Pagan: Pantheonic Interdependence in Mythopoeic Literature " traces the survival of pre-Christian pantheons
within great works of Christianized literature to argue the necessity of maintaining deep -seated reference
points upon which such narratives are constructed. In order to create what I term deep myth, an enduring
and evolutionary mythology which transcends religion, the Christian author requires, even into the twentieth century, the assistance of pagan figures, philosophies, and narrative patterns to adequately communicate his or her themes. The continuity of pagan referents throughout the body of mythopoeic literaturefrom Beowulf to Sir Gawain and the Green Knight, Dante's Inferno and The Lord of the Rings-reveals need for
a kind of symbolic resonance that the biblical cannon, with its limited scope, cannot fully support. Though
the degree and kind of dependency fluctuates, it is clear that this trend remains evident and is continuous.

Kelly Cowling: Lessons from the Perilous Realm: Mythopoeic Literature as Deautomatizing Practice
Coleridge characterized the greater percentage of humanity as somnambulists, unconsciously navigating a
landscape of lifeless objects, closing themselves off from the vital intelligence of the world. The psychological term for the process by which we sink into this spellbound sleep is automatization. It describes how, almost from birth, we become mired in a worldview that alienates us from our environment and from our
deepest selves. The opposite process, the process that offers a hope of awakening, is known as deautomatization. Whether they know it or not, lovers of fantasy literature have invited a powerful deautomatizing
force into their lives. The worlds created by authors such as C.S. Lewis and J.R.R. Tolkien are teeming with
varied and alert intelligences, Coming to know these worlds can help us to come to know our own without
the dulling effect of what Lewis calls the "veil of familiarity". There is a way of approaching these works that
will increase our chances for success. The first clues come to us via the works of Owen Barfield, who illuminates the genuine relationship between the human imagination and the rest of the world, as well as the dangers of shutting our imaginations down in favor of a cold empiricism. Next, we discover in Tolkien how the
artist develops the imagination's natural capacity to align itself with the life of the world. Finally, in Lewis,
particularly An Experiment in Criticism, we learn how even those ofus who do not identify as artists can surrender ourselves to the artist's vision so that we begin to experience our own lives with the
same wonder with which we experience the lives of travelers in fantastic realms.
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Janet Brennan Croft: Psyche in New York: The Devil Wears Prada Updates the Myth
The Psyche and Cupid story is a central myth of female maturation, among its other meanings. At its core, it
is a story of a powerful older woman, a mother-figure, controlling a younger woman's path to maturity,
seemingly blocking her way by imposing impossible tasks, but through these tasks teaching her what she
needs to learn to become an adult. In the Greek myth, the marker of maturity is full and socially sanctioned
union with the god/husband; in the movie The Devil Wears Prada, the marker becomes a job that both "pays
the rent" and that the young woman can hold with integrity and independence. I will also look at such diverse sources as the Tam Lin legend, Hayao Miyazake's Spirited Away, C.S. Lewis's retelling of the Psyche
myth in his last novel, Till We Have Faces, and the movie Julie &Julia as variants of the underlying "mother"/
"maiden" conflict.

MaryK Croft: Myth is the History We Barely Remember: The Novelization of the Celtic Epona in Morgan Llywelyn's The Horse Goddess
Where do gods and goddesses come from? Who were they? What kind of historical research can shed more
light on these stories? Bast was the Egyptian goddess associated with cats. Various Greek deities were connected with owls, peacocks, dolphins, and hounds. Among the Celts, Cernunnos was known as a shapechanger and associated with werewolf legends, and Epona was the goddess of horses. Were they originally
humans? Most of all, as Merkur wrote, "Why are myths believed to be true, when folktales are regarded as
fiction? " In the 1982 novel The Horse Goddess, author Morgan Llywelyn asked these questions in order to
develop a story that could explain why the Celtic peoples held the goddess Epona in such high regard. In her
fictional account of the Kelti people of what is now Hallstatt, Austria, during the 8th century, Llywelyn describes a time of great leaps forward. I will argue that Llywelyn has utilized adaptation theory in her narrative, supported with archeological, anthropological, and folkloric sources, to create a fictional account of the
development of the goddess from the girl named Epona. This is a mythological origin story based on historical, archeological, and anthropological theories, rather than mythology itself. Further, I suggest that there
are precedents in recent related literature, developing an origin tale to explain mythological derivation.

Ashley Crump: The Battle for the Soul in American Gods and Anansi Boys
American Gods brings the idea of the war in heaven down to earth. Literally. The old gods are being muscled
out of their places, and their relevance is being questioned. There is more to this than meets the eye, as
Shadow quickly discovers when he meets Mr. Wednesday. Mr. Wednesday and his apparently motley crew
are gearing up for a fight of no small proportions. The old gods are no longer honored in this new land. The
new gods, technology, drugs, and other vices are making a power play. Who wins? Why is it important? Anansi Boys brings the battle for the soul to the personal level. Mr. Nancy, a minor "character" in American
Gods, is back with a vengeance. And we meet his two sons, mild-mannered "Fat" Charlie and his flashy
brother Spider. There's a serious discussion lurking under the surface here about the duality of the soul, and
the possible dual nature of God. In the all-American culture of American Gods, and the West African and Carribean fueled mythology of Anansi Boys, here are our questions: just who are our American gods? Have our
gods changed as our culture has changed? What influence does an ancient trickster archetypical figure have
on our modern culture? Why is the trickster still relevant? Perhaps most importantly, what are the implications of the trickster recreating and doubling himself? It indicates a full circle of a war of ideas and a suggestion that an answer may lie with the gods in heaven. Is there a winner here? Can there be one?

Kazia Estrada: Emerging from the Shadows: A Study of Lilith in George McDonald and C. S. Lewis
Lilith, a malevolent figure of power for centuries, makes an appearance in both George MacDonald's Lilith
and C.S. Lewis's The Chronicles of Narnia, primarily in The Magician's Nephew, The Lion, the Witch and the
Wardrobe, and The Silver Chair. MacDonald and Lewis draw upon classical beliefs, Talmudic mythology, and
possibly even Jewish folklore for the depictions of their own deadly creations. However, despite MacDonald's and Lewis's similar fields of study, and although they have many similarities in the portrayal of
their Lilith figures, their ultimate message about Lilith and her sin vary entirely. Malevolent women
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throughout history, ranging from Circe to Medusa, conceivably stem from the tales of Lilith. Lewis and MacDonald revisit this lethal lady's legacy in their own works, redefining and reevaluating the role of Lilith in
literature and history. MacDonald not only presents the evil side of Lilith, but also the side of her that desires her freedom from the evil that has ruled her for so long. MacDonald's Lilith willingly cuts offher own
hand in order to be freed from her sin. However, Lewis's Lilith, Jadis, not only embodies evil, but so do the
Narnian witches who follow in her legacy. For Lewis's women, pursuing a life entirely focused upon empowering oneself ultimately results in a woman who abhors following a life pleasing God. Unlike MacDonald,
Lewis does not offer the hope of salvation to these women, these witches. Only the girls who die before they
pursue empowerment are permitted to enter into the true Narnia and avoid the shadows. MacDonald's Lilith
receives merciful forgiveness, and leaves a nefarious life to enter eternal glory in heaven, unlike Jadis who is
forsaken in the shadow lands.
Mike Foster: A Child's Garden of Tolkien

"Bill Stickers will be prosecuted." Answering his children's questions about the daring outlaw Stickers
hunted all over Oxford or how nearby Thame and Worminghall got their names, Tolkien was a story-telling
mythmaker beginning with the first Father Christmas letter to John. From those letters to the recently discovered book of tales and memoir by his younger brother Hilary Tolkien, published in 2009, this is a critical
appreciation of Tolkien from a hobbit-sized point of view. Texts to be cited include - Tolkien's Father
Christmas Letters, Roverandom, On Fairy-stories, and Farmer Giles of Ham; and Hilary Tolkien's Black and
White Ogre Country.
Valerie Frankel: Exploring Narnia: The Hero's and Heroine's Journeys in Concert

Like fairytales of old, fantasy novels follow the warrior-hero or the savior-heroine through an epic quest and
descent into death. Far rarer are those books that combine the hero's and heroine's journey, watching both
champions quest side by side with far different goals and methods. One of the best of these is Narnia. The
Lion, the Witch, and the Wardrobe follows Peter on his hero's journey through knighthood, war, and kingship, but abandons him at crucial moments to follow Susan and especially Lucy. These heroines quest to rescue Edmund and then Asian, just as heroines throughout all ofliterature and myth save lost family members.
Peter receives a powerful sword, but Lucy saves Edmund and her subjects with her healing elixir. Amidst
thousands of fantasies of sword-wielding heroes, The Chronicles of Narnia offer us the heroine's journey
complementing and surpassing the hero's, providing a glowing role model for readers of all ages.
Dominick Grace: The Last Canadian and the Canadian Apocalypse

William C. Heine's The Last Canadian, published in 197 4, has been largely overlooked in studies of Canadian
Science Fiction. As an apocalyptic novel, it shares much in common with other such books. In it, a highly contagious and fast-acting disease wipes out most of the population of North America, leaving few survivors
who remain lethally contagious carriers. Structurally, the book reflects typical elements of post-holocaust
fiction such as the attempts of survivors to eke out a living; the wandering of the hero through the mostly
empty world, in which he encounters other survivors; and ultimately, a movement towards regeneration.
The novel is worth attention for its depiction of its protagonist, Gene Arn prior. Though he does many things
we expect of a post-apocalyptic hero, including killing another survivor to rescue a woman, Arnprior's adventures through the bulk of the novel and his ultimate fate interrogate conventional concepts of heroism
and patriotism, ultimately leading to a typically Canadian denouement. This paper will explore in some detail the intersections with and deviations from the heroic model in The Last Canadian.
Melody Green: Gandalf, Frodo, Aragorn and Harry: Types of Sacrifice in Fantasy Literature

Sacrificial death as it occurs in the fantasy genre can be divided into five main categories. A sacrifice can buy
a good name, it can buy the life or lives of someone that the victim cares about, it can buy knowledge, it can
buy a community's material gain, or it can be the focal point that keeps a community united.
Intriguingly, while most fantasy stories that utilize this motif generally only rely on one or
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two of the types of sacrifice, all five can be found in Tolkien's The Lord of the Rings. In this paper I propose to
analyze these categories of sacrifice as they work themselves out in The Lord of the Rings. I will also be using,
at times, The Lion, the Witch and the Wardrobe, the Harry Potter series, and George MacDonald's The Light
Princess to more fully illustrate my points.

Mark T. Hooker: Reading John Buchan in Search ofJ.R.R. Tolkien
In his biography of Tolkien, Humphrey Carpenter notes that in the limited amount of time Tolkien could apply to the reading of fiction, he "preferred the lighter contemporary novels," and he gives the stories of John
Buchan as an example. Even a cursory survey of Buchan's novels reveals a wealth of "recognizable" moments for the reader who met Tolkien first. Previous references in the critical literature to the possible influence that John Buchan's work could have had on Tolkien appear to have been written for readers who were
already familiar with Buchan's work. They are primarily short, general references without detailed discussions. Since many in the current generation of readers are unaware of Buchan, this study provides a detailed
comparison, aimed at those who have not read Buchan. This paper will limit itself to three of his works: Midwinter (1923), The Blanket of the Dark (1931) and Huntingtower (1922). This paper is forthcoming in The
Bones of the Ox, edited by Jason Fisher, with a preface by Tom Shippey.

Randy Hoyt: One Forbidden Thing: A Fairy Tale Motif In Two Works of Modern Fantasy
Randy Hoyt will explore some of the ways storytellers incorporate elements from other stories or genres
into their own narratives, altering and shaping them to suit their own purposes. After a look at the structure
of fairy tales - especially the importance of the "Interdiction" or "One Forbidden Thing" motif-Randy will
then examine two works of modern fantasy in light of that structure: The Magician's Nephew (195 7) and
Pan's Labyrinth (2006). Both C.S. Lewis and Guillermo del Toro layer on this structure a moral or spiritual
dimension, but they do it with messages very different from each other.

Lisa Macklem: The Apocalypse on a Budget: Supernatural's Family Affair
Supernatural, the television series, started out as a story about two brothers crossing America looking for
their missing father and hunting the creatures of urban legends and folklore, killing evil and protecting the
innocent and largely ignorant public. A mytharc overlays the entire story and deals with the destiny of this
family and the two brothers, Dean and Sam Winchester, and their role in the Apocalypse. In their version of
the Apocalypse, the writers of Supernatural drew on a number of myths. A blending of myth and popular
culture has been a hallmark of the show; however unlike contemporary films, which have the luxury of huge
budgets to show the devastating results Supernatural draws its viewers in by focusing on the intimate relationships of families.

Jared Lobdell: One Short Stage to Carry Us a Great Way: Charles Williams's War In Heaven and What
Came After
This paper will discuss War in Heaven and Charles Williams's work in the "shilling-shockers" detectivefiction genre, and will relate to it C.S. Lewis's Ransom stories as representative of the (Arcadian)
"scientifiction" paradigm and J.R.R. Tolkien's works in the Victorian/Edwardian "adventure story" genre -'
all making use of the genre{s) to carry us a great way in one short stage. During the journey, we will note the
appearance of three of Northrop Frye's four mythoi (comedy, irony, romance), missing tragedy for reasons
set out by Dorothy L. Sayers in her The Man Born to Be King.

Lynn Maudlin: Through a Glass Darkly, Then Face to Face: War In Heaven Reflected in the Works of
Tim Powers
"For our struggle is not against flesh and blood, but against the rulers, against the powers, against the world
forces of this darkness, against the spiritual forces of wickedness in the heavenly places." My paper will examine the conference theme, War in Heaven, as revealed in the novels and short stories of our Guest of
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Honor, Tim Powers. I submit that this battle has become increasingly visible in Powers's more recent works
and document my observations.
Brian Melton: Into the Trenches ofNarnia: C. S. Lewis the Soldier and the Narnian Way of War

This paper will examine C. S. Lewis's time in World War I and attempt to identify clear ways in which it may
have influenced his depiction of war in The Chronicles of Narnia. It takes issue with the idea that Lewis was
"obscuring" his wartime experiences or "posturing" concerning them, arguing that Lewis's peculiar mix of
his literary knowledge ·and wartime experience melded into a unique depiction of combat. Lewis used his
experiences to keep his literary background in check, preventing him from glorifying war, while at the same
time his literary purposes prevented emphasizing the horrors of war to an extent that it would have had a
harmful effect on his audience. While care is taken not to overstate the case, connections between World
War I and Narnia appear to be strongest in the following categories: the dark realism of the general treatment of the theme of war; the effect of war on the individual participant; the first experience of battle;
Lewis's depiction of the wounded; the almost complete lack ofcorpses in the wake ofNarnian combat; and
finally the Narnians' use of fortifications.
Michael Milburn: Art according to Romantic Theology: Charles Williams' Analysis of Dante Reapplied
to J.R.R. Tolkien's "Leaf by Niggle"

Charles Williams originally intended his "romantic theology" to cover a variety of "romantic" experiences,
including the creation and appreciation of great works of art. Unfortunately, the only branch of romantic
theology that Williams managed to develop before his early death was his theology of romantic love. Williams explored the theological implications of "falling in love" through his analysis of the works of Dante. All
that is needed, however, in order to develop the branch of romantic theology concerned with art in a manner that is consistent with Williams' original principles is a work with sufficient parallels to Dante but that
takes for its subject art rather than romantic love. J.R.R. Tolkien's "Leaf by Niggle" is just such a work. Williams' analysis of Dante can be reapplied to "Leaf by Niggle" via the parallels between the two in order to
provide new insights into the relationship between art and caritas, or" charity," i.e. the love of God passed on
to our fellow men. Sebastian Knowles and Colin Duriez have even suggested that Williams might have influenced "Leaf by Niggle," and this paper will add to their discussion. Despite Tolkien's often negative attitude
towards Williams' work, many affinities remain between "Leaf by Niggle" and romantic theology, and
Tolkien openly praised romantic theology around the time that he wrote "Leaf by Niggle". It is possible that
Williams influenced Tolkien after all.
Jef Murray: Fanning the Secret Fire: Sub-Creation as a Spiritual Voyage

The process of sub-creation might be likened to a journey or a quest into chimerical realms composed both
of the created world and of the imagination. Such voyages frequently take the artist through unpremeditated
twists and turns, the outcome of which is rarely known in advance. The mementos of these odysseys are
what the rest of us think of as the end product: the novel, poem, or painting. But it is in fact the journey itself
which is of paramount importance to the artist. And it can be helpful for would-be authors, poets, and painters to gain an understanding of how successful artists have traditionally prepared themselves for their subcreative expeditions, and of the techniques they may have developed for keeping their work fresh and nurturing their sub-creative efforts over time. In this talk, artist Jef Murray will discuss the mystical process of
sub-creation and how faith and spiritual imagery, symbolism, and discipline combine to allow writers, poets,
and painters to explore sub-created realms and return to share their discoveries with others. Drawing on
the writings of J.R.R. Tolkien, C.S. Lewis, Madeleine L'Engle, Flannery O'Connor, and others, Jef will discuss
his own creative process, illustrating his talk with examples of his sketches and paintings from Black &
White Ogre Country by Hilary A.R. Tolkien (the brother of J.R.R. Tolkien) and from Friedrich Heinrich Karl La
Motte-Fouque's masterpiece of gothic chivalry, epic battle, and horror, Der Zauberring (The Magic Ring).
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JefMurray: A Journey Through Middle-earth: Sketches and Paintings ofTolkien's World
This presentation is basically a protracted slide show of my own work with commentary. The format has
typically been quite interactive, with me taking questions and comments and elaborating on issues that
cropped up in the development of individual paintings/sketches. I also elaborate on aspects of my work
"process" that folks often are interested in (many of which will be discussed in greater detail in my talk
"Fanning the Secret Fire" -see above). The presentation follows a straight timeline of images beginning with
the "Music of the Ainur" and proceeding through the fall of Sauron and the early years of the Fourth Age.

Denise Roper: The Lord of the Horcnixes: The Immortal Soul and the Eternal War Between Good and
Evil in the Fiction ofJ.R.R. Tolkien and J.K. Rowling
Both J.R.R. Tolkien and J.K. Rowling have created complex fictional universes in which the immortality of the
soul is a concrete "reality". The fictional worlds of Middle-earth and the Wizarding World of Harry Potter are
governed by a natural-possibly even supernatural-moral law, and thus clearly defined battle lines between the forces of good and evil are delineated. Both Rowling and Tolkien have invited their readers to
ponder the effects of evil upon the human soul and the eternal punishment that such wicked actions will
receive. In Harry Potter and the Half-Blood Prince, Rowling introduced the term Horcrux to describe a magical object used to contain a portion of a human soul. The making of such a soul container is achieved through
murder, and involves the most forbidden dark magic. Although the word Horcrux and its specifics are
unique to Rowling's fiction, the concept of attaining immortality in the flesh by locking one's heart or soul
away in a physical object is a very ancient one. An examination of the writings of Tolkien will clarify our understanding of what both Rowling and Tolkien have to say about this concept.

Jennifer Sawayda: The Man Behind Farmer Giles
Envision a slightly pudgy, red-bearded farmer wearing a homemade, hodgepodge suit of armor. In }.R.R.
Tolkien's world, this man can not only become a hero, but the king himself. The rustic Farmer Giles, who
through quick wit and quite a bit of luck defeats a dragon and earns himself a kingdom, exemplifies the
Dummy character often present in the fairy tale collection of the Brothers Grimm. Farmer Giles is the
unlikely hero: someone without physical strength, without much bravery, but with enough intelligence to
take advantage whenever he has the upper hand in a situation. These traits are characteristic of the typical
fairy tale hero. Similarly, Tolkien seems to use his passion for Norse mythology, the god Thorr in particular,
in the creation of Farmer Giles' character. Although on the surface, Farmer Giles of Ham seems like a cute
children's story, like all Tolkien's works the character himself includes a rich layer of depth incorporating
fairy-tale and mythical elements. This paper begins by looking at similarities Tolkien noted between his conceptions of Thorr and the character of Farmer Giles. It then examines the common motifs present in
Tolkien's Farner Giles of Ham and the tales of the Grimm's brothers-most specifically, their short fairy tale
"The Brave Little Tailor". It is these similarities that make the story of Farmer Giles not only endearingwith the character's simplicity and resourcefulness-but also helps to lend credence to Tolkien's attempt to
create a mythology for England.

Anne Collins Smith: Virtue's Evil Twin: Draco Malfoy and the Acquisition of Vice
Among the many delights of the Harry Potter series is its exemplification of Aristotelian character types. For
example, in Nicomachean Ethics, Book VII, Aristotle identifies different categories of viciousness, each of
which finds instantiation in the Potter series. Crabbe and Gayle appear to fit the category of the brutish or
subhuman individual. Peter Pettigrew is the akratic or morally weak person who correctly judges the right
thing to do, and even desires to do it, but is too weak to follow through. Lord Voldemort represents the truly
vicious person who has formed an evil character such that he delights in performing evil acts. Draco Malfoy,
on the other hand, does not appear to fit neatly into any of these categories. I argue that he is an example of
a type that Aristotle does not discuss directly, but whose existence may be inferred from Aristotle's earlier
discussion of virtue in Nicomachean Ethics, Book II, particularly in section 4. Aristotle states that we acquire
vices in a manner analogous to our acquisition of virtue, that is, by repeatedly performing such acts until

M~thcon 41 Paper ~bstracts

they become part of our character. He offets four criteria that are required for an action to be truly virtuous.
These should be the same criteria, mutatis mutandis, that are also required for an action to be truly vicious.
These are the criteria that Draco Malfoy fails to satisfy in his attempts to perform evil. Unlike Peter Pettigrew, who suffers from moral weakness, Draco Malfoy suffers from immoral weakness, a different form of
akrasia; he correctly judges the wrong thing to do, and desires to do it, but is too weak to follow through.

Petra Strassberg: Hero's Journey in Robert Jordan's Wheel of Time Series
The purpose of this paper is to increase awareness of the Wheel of Time Series by Robert Jordan in the mythology community. The Wheel of Time series began in 1990. It has grown to twelve books, one prequel, and
two novels due in 2010 and 2011 will complete the series. Mr. Jordan died in 2007 with the concluding
books unfinished. Brandon Sanderson was chosen to complete the series. Joseph Campbell's Structure of the
hero journey provides the framework for this paper. While the author maintains that he used "reverse mythology" in writing the series, the elements of the mythical hero journey are evident in the story.

Aaron Taylor: 'Mirrored in his soul with all its awe': Cosmological Conflict in Njegos's Ray of the Microcosm
I will discuss the theme of cosmological conflict in The Ray of the Microcosm, an 1845 poem by the Montenegrin Bishop-Prince Petar II Petrovic-Njegos. The Ray, little known outside of the former Yugoslavia, is an
odd, esoteric poem which may have affinities with so-called "Neoplatonism", the unorthodox Christian
writer Origen of Alexandria, and the Western Hermetic tradition. The cosmological conflict at its core, however, can be understood in light of more orthodox angelology and cosmology, and more importantly, picking
up on a hint of Njegos himself, as a kind of allegory for the inner conflict of the soul. I will thus read the poem
from my perspective as an Eastern Orthodox moral theologian, not dismissing the heterodoxies of Njegos's
work, but not allowing them to obscure the larger importance of this unique account of what St John the
Theologian in the Apocalypse calls the "war in the heavenlies" (Rev 12:7).

Robert Tredray: War in Heaven: Did Williams Really Mean it?
The phrase, War in Heaven, would seem to imply a struggle between two more-or-less equal, or evenly
matched, powers, and that such a struggle occurs on a cosmic scale. Presumably, the two powers are Good
and Evil: God and the Devil, or Heaven and Hell. And some such conception seems common in the popular
imagination, even of devout Christians, despite the fact that it verges on heresy. For obviously, if God is Omnipotent, then Evil, or the Evil One, cannot be equal to Him. So most people assume that God will win in the
end, but in the meantime there's a war out there. But this is not exactly what Charles Williams seems to have
in mind. He seems to be concerned primarily with ordinary people, not with cosmic powers. Of course, it all
depends on what one means by the word, war, and the word, heaven. This paper will examine how Charles
Williams conceived of evil or of the Evil One and of the struggle between good and evil. It will conclude that,
if there is indeed a war, for Williams that war is waged one soul at a time.

Richard Tuerk: Problems with Rebirth: A Rabbit, a Duck, and a Kitten in Works by Beatrix Potter
The Tale of Peter Rabbit, The Tale ofJemima Puddle-Duck, and The Roly-Poly Pudding illustrate different
kinds of problems associated with rebirth. Anthropologically, rebirth involves a "threshold passage," an initiation into some sort of mystery, perhaps involving moving from childhood to adulthood or transitioning
from the realm of life to that of death. Ritualistically, it is represented through imagery of re-entry into and
emergence from the womb. Such a process just about explicitly occurs in The Tale ofPeter Rabbit. After he is
reborn, Peter becomes a much more mature, cautious little bunny. He is not an adult but is well on his way
to adulthood. In later books, he is not a swashbuckling hero, like his cousin Benjamin, but still does what he
has to do no matter how scared he is. Like Peter, Jemima Puddle-Duck, in The Tale ofJemima Puddle-Duck,
also goes through a threshold passage associated with re-entry into the womb. Yet unlike Peter's passage,
hers involves no growth. She remains ignorant of how close she comes to death and of the
danger she is in. She is reborn but is blissfully unaware of what has happened to her. Again
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like Peter, Tom Kitten, in The Roly-Pbly Pudding, also goes through a threshold passage involving imagery
associated with re-entry into the womb. Unlike Jemima, Tom is aware of what happens to him, recognizes
the danger he is in, and feels that he will die because of it. His survival changes him but apparently not for
the better. Instead of becoming a kind of hero, he refuses to engage in conflict of the sort that his original
passage involves.

Scott D. Vander Ploeg: Agon and Agony: Game to War in Saberhagen's Swords, and Clash of the Titians
The premise in Fred Saberhagen's Swords series is that, out of boredom or perhaps sublimated jealousy and
essential depravity, the gods forced their Vulcan/Hephastos to fashion swords of power and give them to
the mortals, for the gods' entertainment. The weapon forger, however, chose out of spite to make the swords
even more powerful than the other gods intended, and so ensues a contest first between the gods and then
between mankind and the gods. The gods are unable to allow game to exists as agon, and instead out of pettiness that humanity eventually transcends, allow themselves to become embroiled in conflict that ultimately defeats them and yanks them off of the high prominence they had occupied from the past. Can a human kill a god?-with the sword Farslayer it is possible. The story of god-contest is replicated in Greek mythology, and represented differently in the Harryhausen and Leterrier movie versions of Clash of the Titians.
In sum, the base story here focuses on the question of contest, and how it can become negative in the hands
of gods. This essay will be informed by game theory, phenomenological reader-response criticism, semiotics,
and Campbellian-Frye mythological dynamics.

Donald Williams: A Tryst With The Transcendentals: C. S. Lewis on Beauty, Truth, and Goodness Part
II: Truth
In an age of Post-Modernism and Post-Foundationalism, the very concept of truth finds itself subject to deconstruction. C.S. Lewis held to the old "correspondence theory" of truth, but did so in a way that withstands
contemporary assaults better than many traditional formulations because he sought to integrate Reason and
Imagination in ways not typical of earlier philosophy. Essays like "Bluspels and Flalansferes" provide a
framework for understanding Lewis's statements on the nature of truth. They make possible a view of truth
that is neither relativist nor reductive, but rather profoundly humane.

Joseph Rex Young: Aphrodite on the Home Front: E.R. Eddison and World War II
British fantasist E.R. Eddison-an associate of C.S. Lewis and one-time visitor to the Inklings-has not yet
amassed a substantial body of critical attention. His books demand a lot from readers, and make little sense
individually. Drawing on extensive research in largely untapped archives, however, this paper argues that
Eddison created a fantasy world that intersects with the real one in a very intriguing manner. Eddison's later
books are concerned with isolating and portraying the true nature of heroism. In order to illustrate his point
he created the secondary world of Zimiamvia, a private heaven set up for the delectation of the Cumbrian
soldier Edward Lessingham. In the course of the Zimiamvian novels we learn ofLessingham's Earthly career
as a gallivanting, superhuman man of action whose plans are thwarted by the mechanical realities of life,
and his subsequent, similar career in heaven, where the prevalence of objective ontological perfection has
removed such hobbles on his potential. Heaven, therefore, is portrayed as operating on sounder principles
than Earth, and therefore as being 'more real'. This paper uses archival evidence to explain Eddison's arguments for the wartime topicality of his books, and their underlying philosophical manifesto, as well as his
counter-arguments against those who regarded his portrayal of heroic warfare as anachronistic or in poor
taste. This debate ultimately reveals Eddison as an intensely humane writer whose seemingly indulgent and
bellicose narratives of heavenly warfare are used as a frame for a perceptive and idiosyncratic critique of an
Earthly world waging Total War.
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Appropriating Divinity: Gods and Other Mythological Beings in Fantasy Literature, with: Valerie
Frankel, A. Lee Martinez, David Oberhelman, and M.B. Weston. Moderator: Randy Hoyt.
Myths, legends, and folktales from many ancient traditions continue to provide readers with entertainment
and edification. Authors today still often find inspiration in these tales for their own imaginative stories,
works as widely diverse as William Blake's The Marriage of Heaven and Hell, C.S. Lewis's Chronicles of
Narnia, Ursula K. LeGuin's Earthsea novels, and Stan Lee's Thor comics. This panel will discuss the various
ways modern storytellers have drawn upon such traditional material, looking at the benefits-and dangers-this introduces and what is required for authors to manage this successfully.

Are Fantasy and Science-Fiction Social Commentary in Disguise? with Lou Antonelli, Tim Powers, Janet
Brennan Croft. Moderator: Shanna Swendson.
Fantasy most often looks backward into man's past, while science-fiction tends to look forward into man's
future. Whatever their differences, they share in common a marked contrast with the present. But while neither describes the present directly, both may do so indirectly. Indeed, the deeper mission of speculative fiction is very often to comment on the political and social mores of the present day. For fantasy, the intent is
often to suggest that things were better in "ye olden days"; for science-fiction, that things will be better
someday. In both cases, readers may discern an ulterior motive to criticize the here and now in many works
of fantasy and science-fiction. One thinks immediately of Orwell's 1984, Bradbury's Fahrenheit 451, Huxley's
Brave New World, and of course, J.R.R. Tolkien's The Lord of the Rings. But surely such veiled messages are
not always hidden in speculative fiction? Or are they? And are such messages the intent of the author, the
agenda of the reader, or some combination of the two?

Faith and Fantasy: How Authors' Religious Views Affect Their Fiction, with: Don Williams, Lynn Maudlin, Tim Powers, M.B. Weston, and Edith L. Crowe.
J.R.R. Tolkien's famous essay "On Fairy-stories" argues that imaginative literature can-at its best-fulfill
human spiritual longings. It is small worider, then, that many authors turn to fantasy to express their own
religious ideas. What approaches do authors take to reflect these ideas in their fiction? What sets apart the
spiritually-transformative works of mythopoeic fiction Tolkien described from works in which the author's
religious agenda distracts from and even intereferes with the narrative? Should authors avoid including religious beliefs in their fiction altogether? This panel will look at these topics and more, exploring the relationship between faith and fantasy from the perspectives of religious and non-religious readers alike.

Heavenly Battles in the Tolkien Classroom, a paper/panel with:
• Cami Agan: An Intensive Summer Course on Tolkien;
• Chip Crane: Teaching Tolkien and Lewis on Myth, Fact, and Truth;
• Leslie A. Donovan: Everything Except The Hobbit and LOTR in an Interdisciplinary Honors Course;
• Judy Ford: Tolkien in Teaching Medieval History;
• Philip Mitchell: Teaching Tolkien's Sigurd and Gudrun;
• Shelley Rees: Showing Women Students Tolkien Has More to Offer than Eowyn.
Each of the presenters will deliver a ten-minute paper on the subjects indicated above. This wiB be followed
by thirty minutes for questions and answers on any aspect of teaching J.R.R. Tolkien.

Tolkien and Source Criticism: Rewards and Pitfalls, with: John D. Rateliff, David Bratman, and Jason
Fisher. Moderator: Merlin DeTardo.
Hunting for sources Tolkien drew on to build his ambitious and far-reaching legendarium has been a favorite approach among Tolkien scholars, amateur and professional alike. At the same time, it's an approach
fraught with pitfalls and prone to abuse. How do we know Tolkien relied on other works as his sources? If
he did, was this deliberate or an accident of his professional training in literature and philology? If it was indeed deliberate, why would he do it? And when it's clear that he did borrow
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from earlier sources, what useful things can we learn about his works by illuminating that borrowing? When
it's not clear, what dangers are there in presuming too much? Join us for a lively discussion of the benefits
and dangers of source criticism applied to Tolkien's work.

What You Should Know About Comics Today, with Scott Cupp, A. Lee Martinez, and Jason Henderson.
Moderator: Randy Hoyt.
It's an interesting time to be writing and reading comics. The panelists will discuss the current state of the
medium, addressing recent trends and no doubt exploring a bit of its history. Why are they still popular?
How is technology (from independent web comics to iPhone apps) changing the industry? What role does
Hollywood play? Which comics should you be reading right now? If you have never gotten in to comics but
have lately been intrigued by everything that has been happening, then this panel will be a great place to
start.

Mythcon 41 Writers Track ~bstracts
Individual Presentations and Panel Discussions

Suzanne Frank: Playing God: Building Worlds for Your Fantasy Fiction.
Everyone knows a writer creates characters, tension, dramatic structure. But when writing something not of
this world, be it historical, time-travel, fantasy, science fiction, steampunk or supranatural, you also create
the world. Whether it's from scratch (hard sci-fi) or amending reality to fit the story (like True Blood), it's a
beast of a task that requires research, patience, imagination and arrogance. After all, when you make all the
decisions, you are god. Writer or reader, come learn the components of creating a believable, inhabitable,
logical 3-D world, whatever world it may be!

Diana Glyer: Doing What the Inklings Did: Practical Advice for Writing Groups.
When people learn about Lewis, Tolkien, and the Inklings, they often want to find a group of their own.
What's the best way to get a writing group started? Where do you find the right people? How do you strike a
good balance between encouragement and criticism? How often should you get together? How do you even
know if a writing group is right for you? In this session, we'll look at four different kinds of writing groups,
and then discuss the nuts and bolts of keeping your group happy, healthy, and productive.

Jason Henderson: Launching a Book Series: From Idea to Bookshelf.
The author of HarperCollins' new Alex Van Helsing series talks you through the weird, twisting path to
launching a new book series - looking at the initial pitch, revisions, timing, and the vagaries of the book
market. Sure to interest writers interested in the mass market.

Tim Powers: Taking Your Plot and Characters Seriously.
Verisimilitude, the appearance of truth, is - or should be - a vital part of any novel. This presentation will
discuss how to make readers believe your story is really happening to real people in real places. Tim Powers
has expressed his commitment to verisimilitude in his own historical fantasy novels in these words: "I made
it an ironclad rule that I could not change or disregard any of the recorded facts, nor rearrange any days of
the calendar - and then I tried to figure out what momentous but unrecorded fact could explain them all."
With some advice from this award-winning author, you can do the same thing in your own writing.
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Panel Discussion: No Publisher? No Problem! The Nuts and Bolts of Self-publishing, with: Mark
Hooker, Diana Glyer, Will Clarke; Moderator: Jason Fisher.
Self-publishing has really taken off over the last years, powered by print-on-demand technology (POD) and
fueled by the explosive expansion of the Internet. Now anyone with a story to tell can bypass the traditional
machinery of the publishing industry and try his or her luck finding an audience directly. But bypassing the
publishing industry also means losing out on its benefits - editors, agents, marketing, and distribution. But
are those benefits worth what authors pay for them? In this panel, we'll discuss the good, the bad, and the
ugly of self-publishing.

Panel Discussion: Working with Agents, Editors, and Publishers, with: Jason Henderson, Tim Powers,
Will Clarke, and Suzanne Frank. Moderator: Shanna Swendson.
Writing is all fun and games until you have to confront the practical business side of it! Many amateurs, and
even a few budding professionals, fail to grasp the relationships between authors and their agents, editors,
and publishers. Sooner or later - unless you publish you own work (and we have a panel for that too!) it's inevitable that you'll need to find an agent, work with an editor, and decipher publishing contracts. Making the most of these relationships can be the difference between an agonizing grind and a smooth, successful writing career. On this panel, you'll hear from established writers who can share their insights into the
business end of the profession.

Panel Discussion: Should Speculative Fiction be Realistic? with Lou Antonelli, Shanna Swendson, Tim
Powers. Moderator: A. Lee Martinez.
Dragons, vampires, elves, alien invaders, zombies, androids, wizards: very few people would claim that
these mainstays of fantasy and science-fiction exist in the real world. Do authors of stories with such fanciful
characters have any obligation to make them realistic? Is it desirable - or even possible - for such stories
to be believable? This panel of speculative fiction authors will discuss their personal opinions on this question and examine how it affects their writing process and their finished works.

Panel Discussion: Don't Judge a Book by Its Movie, with: Janet Brennan Croft, A. Lee Martinez, Paula
DiSante, and M.B. Weston. Moderator: Randy Hoyt.
Many movies today are adaptations of existing works, but it is common for readers who enjoy the original
source to be disappointed by the adaptation. Can this be explained by the differing strengths and weaknesses of the two storytelling mediums? Or by the drastically different economics of the industries that produce these works? Is this even a problem? This panel will discuss the good and the bad of film adaptations,
review adaptations released in the last year, explore other sources (like comics, novellas, television shows,
and even earlier movies) for adaptation, and provide practical tips fof writing good adapted screenplays.

M~thopoeic ~wards
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The Mythopoeic Awar:ds are chosen each year by committees composed of volunteer Mythopoeic ( ~ · \
Society members, and· presented at Mythcon. The·award is a statuette of a seated lion, evoking Ill
Asian from C.S. Lewis's Chronicles of Narnia. The Fantasy Awards honor current fantasy works '~
•
"in the spirit of the Inklings," in two categories, adult and children's literature. The Scholarship
A
~~
-1~
Awards honor works published during the preceding three years that make a significant contribution to scholarship about the Inklings and the genres of myth and fantasy studies.
Mythopoeic Fantasy Award
19 71 The Crystal Cave by Mary Stewart
1972 Red Moon and Black Mountain by Joy Chant
1973 The Song of Rhiannon by Evangeline Walton
197 4 The Hollow Hills by Mary Stewart
1975 A Midsummer Tempest by Poul Anderson
1981 Unfinished Tales by J.R.R. Tolkien
1982 Little, Big by John Crowley
1983 The Firelings by Carol Kendall
1984 When Voiha Wakes by Joy Chant
1985 Cards of Griefby Jane Yolen
1986 Bridge of Birds by Barry Hughart
1987 The Folk of the Air by Peter S. Beagle
1988 Seventh Son by Orson Scott Card
1989 Unicorn Mountain by Michael Bishop
1990 The Stress of Her Regard by Tim Powers
1991 Thomas the Rhymer by Ellen Kushner
Mythopoeic Fantasy Award for Adult Fiction
1992 A Woman of the Iron People by Eleanor Arnason
1993 Briar Rose by Jane Yolen
1994 The Porcelain Dove by Delia Sherman
1995 Something Rich and Strange by Patricia A. McKillip
1996 Waking the Moon by Elizabeth Hand
1997 The Wood Wife by Terri Windling
1998 The Djinn in the Nightingale's Eye by A.S. Byatt
1999 Stardust by Neil Gaiman and Charles Vess
2000 Tamsin by Peter S. Beagle
2001 The Innamorati by Midori Snyder
2002 The Curse of Cha/ion by Lois McMaster Bujold
2003 Ombria in Shadow by Patricia A. McKillip
2004 Sunshine by Robin McKinley
2005 Jonathan Strange & Mr. Norrell by Susanna Clarke
2006 Anansi Boys by Neil Gaiman
2007 Solstice Wood by Patricia A. McKillip
2008 Orphan's Tales by Catherynne M. Valente
2009 Flesh and Spirit and Breath and Bone by Carol Berg
Mythopoeic Fantasy Award for Children's Literature
1992 Haroun and the Sea of Stories by Salman Rushdie
1993 Knight's Wyrd by Debra Doyle and
James D. Macdonald
1994 The Kingdom of Kevin Malone by Suzy McKee Charnas
1995 Owl in Love by Patrice Kindl
1996 The Crown of Dalemark by Diana Wynne Jones
1998 The Young Merlin trilogy by Jane Yolen ,
1999 Dark Lord ofDerkholm by Diana Wynne Jones
2000 The Folk Keeper by Franny Billingsley

2001 Aria of the Sea by Dia Calhoun
2002 The Ropemaker by Peter Dickinson
2003 Summer/and by Michael Chabon
2004 The Hollow Kingdom by Clare B. Dunkle
2005 A Hat Full of Sky by Terry Pratchett
2006 The Bartimaeus Trilogy by Jonathan Stroud
2007 Corbenic by Catherine Fisher
2008 The Harry Potter series by J.K. Rowling
2009 Graceling by Kristin Cashore
Mythopoeic Scholarship Award in Inklings Studies
1971 C.S. Kilby; Mary McDermott Shideler
1972 Walter Hooper
1973 Master of Middle-earth by Paul H. Kocher
1974 C.S. Lewis, Mere Christian by Kathryn Lindskoog
1975 C.S. Lewis: A Biography by Roger Lancelyn Green
and Walter Hooper
1976 Tolkien Criticism by Richard C. West; C.S. Lewis,
An Annotated Checklist by Joe R. Christopher
and Joan K. Ostling; Charles W.S. Williams, A
Checklist by Lois Glenn
1982 The Inklings by Humphrey Carpenter
1983 Companion to Narnia by Paul F. Ford
1984 The Road to Middle-earth by T.A. Shippey
1985 Reason and Imagination in C.S. Lewis by Peter J.
Schakel
1986 Charles Williams, Poet of Theology by Glen Cavaliero
1987 ].R.R. Tolkien: Myth, Morality and Religion
by Richard Purtill .
1988 C.S. Lewis by Joe R. Christopher
1989 The Return of the Shadow by J.R.R. Tolkien, edited
by Christopher Tolkien
1990 The Annotated Hobbit by J.R.R. Tolkien, edited by
Douglas A. Anderson
1991Jack: C.S. Lewis and His Times by George Sayer
1992 Word and Story in C.S. Lewis edited by
Peter J. Schakel and Charles A. Huttar
1993 Planets in Peril by David C. Downing
1994 ].R.R. Tolkien, A Descriptive Bibliography by
Wayne G. Hammond with the assistance of
Douglas A. Anderson
1995 C.S. Lewis in Context by Doris T. Myers
1996 ].R.R. Tolkien, Artist & Illustrator by
Wayne G. Hammond and Christina Scull
_1997 The Rhetoric of Vision edited by Charles A. Huttar
and Peter J. Schakel
1998 A Question of Time: ].R.R. Tolkien's Road to Faerie
by Verlyn Flieger
1999 C.S. Lewis: A Companion & Guide by Walter Hooper
2000 Roverandom by J.R.R. Tolkien, edited by

Mythopoeic Society ~wards
Wayne G. Hammond and Christina Scull
2001 ].R.R. Tolkien, Author of the Century by Tom Shippey
2002 Tolkien's Legendarium: Essays on the History of
Middle-earth edited by Verlyn Flieger and
Carl F. Hostetter
2003 Beowulf and the Critics by J.R.R. Tolkien,
edited by Michael D.C. Drout
2004 Tolkien and the Great War: The Threshold of
Middle-earth by John Garth
2005 War and the Works ofj.R.R. Tolkien by
Janet Brennan Croft
2006 The Lord of the Rings: A Reader's Companion by
Wayne G. Hammond and Christina Scull
2007 The ].R.R. Tolkien Companion and Guide by
Christina Scull and Wayne G. Hammond
2008 The Company They Keep: C.S. Lewis and
].R.R. Tolkien as Writers in Community by
Diana Pavlac Glyer
2009 The History of the Hobbit by John Rateliff
Mythopoeic Scholarship Award
in Myth and Fantasy Studies
1992 The Victorian Fantasists ed. by Kath Filmer
1993 Strategies of Fantasy by Brian Attebery
1994 Twentieth-Century Fantasists ed. by Kath Filmer
1995 Old Tales and New Truths by James Roy King
1996 From the Beast to the Blonde by Marina Warner
1997 When Toys Come Alive by Lois Rostow Kuznets
1998 The Encyclopedia of Fantasy ed. by John Clute
and John Grant
1999 A Century of Welsh Myth in Children's Literature
by Donna R. White
2000 Strange and Secret Peoples: Fairies and Victorian
Consciousness by Carole G. Silver
2001 King Arthur in America by Alan Lupack and
Barbara Tepa Lupack
2002 The Owl, the Raven & the Dove: The Religious
Meaning of the Grim ms' Magic Fairy Tales by
G. Ronald Murphy
2003 Fairytale in the Ancient World by
Graham Anderson
2004 The Myth of the American Superhero by
John Shelton Lawrence and Robert Jewett
2005 Robin Hood: A Mythic Biography by
Stephen Thomas Knight
2006 National Dreams: The Remaking of Fairy Tales in
Nineteenth-Century England by Jennifer Schacker
2007 Gemstone of Paradise: The Holy Grail in Wolfram's
Parzival by G. Ronald Murphy, S.J.
2008 The Shadow-Walkers: Jacob Grimm's Mythology of
the Monstrous edited by T.A. Shippey
2009 Four British Fantasists: Place and Culture in the
Children's Fantasies of Penelope Lively,
Alan Garner, Diana Wynne Jones, and
Susan Cooper by Charles Butler

FINALISTS FOR 2010
Fantasy Awards, Adult Literature
•
•
•
•
•

Barbara Campbell, Trickster's Game trilogy consisting
of Heartwood, Bloodstone, and Foxfire (DAW)
Greer Gilman, Cloud & Ashes: Three Winter's Tales
(Small Beer Press)
Robert Holdstock, Avilion (Gollancz)
Catherynne M. Valente, Palimpsest (Spectra)
Jo Walton, Life/ode (NESFA Press)
Fantasy Awards, Children's Literature

•
•

•
•
•

Kage Baker, The Hotel Under the Sand (Tachyon)
Shannon Hale, Books of Bayern consisting of The
Goose Girl, Enna Burning, River Secrets, and Forest
Born (Bloomsbury)
Grace Lin, Where the Mountain Meets the Moon
(Little, Brown)
Malinda Lo, Ash (Little, Brown)
Lisa Mantchev, Eyes Like Stars (Feiwel & Friends)
Scholarship Awards, Inklings Studies

•
•
•
•
•

Gavin Ashenden, Charles Williams: Alchemy and
Integration (Kent State, 2008)
Dimitra Fimi, Tolkien, Race, and Cultural History: From
Fairies to Hobbits (Palgrave Macmillan, 2009)
Douglas Charles Kane, Arda Reconstructed: The Creation of the Published Silmarillion (Lehigh UP, 2009}
Michael Ward, Planet Narnia: The Seven Heavens in
the Imagination of C.S. Lewis (Oxford, 2008)
Elizabeth A. Whittingham, The Evolution of Tolkien's
Mythology: A Study of the History of Middle-earth
(McFarland, 2008)
Scholarship Awards, Myth and Fantasy Studies

•
•
•

•

•

Lucas H. Harriman, Lilith in a New Light: Essays on the
George MacDonald Fantasy Novel (McFarland, 2008)
Farah Mendlesohn, Rhetorics of Fantasy (Wesleyan
UP, 2008)
Marek Oziewicz, One Earth, One People: The Mythopoeic Fantasy Series of Ursula K. Le Guin, Lloyd
Alexander, Madeleine L'Engle and Orson Scott Card
(McFarland, 2008)
Leslie A. Sconduto, Metamorphoses of the Werewolf: A
Literary Study from Antiquity through the Renaissance
(McFarland, 2008)
Caroline Sumpter, The Victorian Press and the Fairy
Tale (Palgrave Macmillan, 2008)
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~bout Mythcon and the Mythopoeic Society
Overview of the Mythopoeic Society
The Mythopoeic Society is a national (and international) organization promoting the study,
discussion, and enjoyment of fantastic and
mythopoeic literature through books and periodicals, annual conferences, awards, discussion groups, and more. We are especially interested in the works of J.R.R. Tolkien, C.S.
Lewis, and Charles Williams, prominent members of the informal Oxford literary circle
known as the "Inklings" (1930s-1950s). We
are a non-profit organization under section
501(c)(3) of the Internal Revenue Code, incorporated in California.
Scholars of the Inklings had observed that
these men all created myth, so Society founder
Glen GoodKnight borrowed a Greek adjective
meaning "myth-making" as the _p.ame of the
Society. Although the Inklings were all Christian authors, the Mythopoeic Society strives to
follow what GoodKnight called "the Middle
Way": neither denying the religious beliefs
and purposes of our three core authors, nor
serving as an organization seeking to propagate those beliefs; and while urging the importance and relevance of our central authors,
avoiding the trap of becoming a "cult of personality" for any one of them.

Mythopoeic Literature
We define this as literature that creates a new
and transformative mythology, or incorporates and transforms existing mythological
material. Transformation is the key - mere
static ·reference to mythological elements, invented or pre-existing, is not enough. The
mythological elements must be of sufficient
importance in the work to influence the spiritual, moral, and/ or creative lives of the char-

acters, and must reflect and support the author's underlying themes. This type of work, at
its best, should also inspire the reader to examine the importance of mythology in his or
her own spiritual, moral, and creative development. Our members are a diverse lot, and
their individual definitions of mythopoeic literature and its authors are equally diverse.
You can read more about the early history
of the Mythopoeic Society, its affiliation with
local discussion groups, its publications and
awards at the official M~hopoeic Society website. Visit www.mythsoc.org/about/history/
to learn more.

The Annual Mythopoeic Society Conference
- or "Mythcon"
Mythcon, now in its forty-first year, is something of a moveable feast, combining the best
aspects of a literary conference with a fantasy
and science-fiction convention, with some of
the flavor of a family reunion thrown in. Each
Mythcon is hosted in a different city, with different guests, and each has its own unique
character. It is a well-established tradition
that has traveled from the West Coast to the
Northeast, from the Midwest to the Southand beyond. If you are interested in organizing
a future Mythcon, we welcome your interest.
Contact the Secretary for Mythopoeic Conferences by email at mythcon@mythsoc.org. To
learn more about Mythcon and to see a list of
all past conferences, with their locations and
guests, please visit us on the Internet at
www.mythsoc.org/mythcon/.

